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Since the second half of the 20s, when there a@de of the first film-makings in
Antequera, up to now, ten fiction movies and ¢hepisodes of TV series have been filmed
in our borough, plus around twenty documentaried several professional and amateur
movies and short films. We must not forget the dasi®f the News and Documentaries
(NO-DO) — compulsorily showed in the Spanish cinsrbatween 1962 and 1973- which
were in our town to film several material for tRevista Imadgenesiagazine or for their
News.

Apart from that, in the last two decades, Antequeaa been the setting for many
commercials and some video clips. Among the latft@se which most attracted the attention
on the media, in special of the press, were twaonptmnal video of Madonna directed by
Tarsem Singh, being the first one “Take a Bow” radticing the “Bedtime Stories” record-
which was shot partially in Ronda and in the Ant@is bullring in Autumn 1994. The
second one called “You'll See” —from the record fi8&dhing to Remember” was shot in
Antequera in the following year and, in this cdsea Madonna stand-in.

Even though Ronda, itSerraniaand the city of Malaga were the main locations
chosen by the cinema industry in the 20s, the medualso visited others places in the
province, such as Antequera. However, the relatipnef our town with the sector of the
cinema industry has been exceptional and occas@hl in spite of our magnificent natural
and historical-artistic heritage, there just washart period of continuity at the beginning of
the new century.

As it has already been told, between 1929 and 280keast 10 fiction films and three TV
episodes were partially filmed in the Antequeransee It is worthy pointing out that six of
them were of Spanish nationalitya copla andaluzgErnesto Gonzéalez, 192%ada menos
gue un ArkangelAntonio del Amo, 1958); two episodes of tkirro Jiménezseries
(Francisco Rovira Beleta, 1975)a casa de Bernarda Alb@Vario Camus, 1986); an
episode of thd.a forja de un Rebeldseries (Mario Camus, 1989) a#idlos robaron la
picha de Hitler(Pedro Temboury, 2004).

Besides the above mentioned directors, severatamalisig national and international
performers have worked in Antequera. Among othérstands out Sancho Gracia, José
Sancho, Alvaro de Luna, Francisco Algora, Fernagbrian, Pilar Velazquez, Irene
Gutiérrez Caba, Florinda Chico, Ana Belén, Enrigu@arballeira, Pilar Lopez de Ayala, the
British actress Judi Bowker, the North American gadamlin, Burgess Meredith, Mira
Sorvino, Kathy Bates and Fahrid Murray Abraham,ltakan Valeria Cavalli and the French
Claude Rich y Olivier Martinez.



The main Antequera settings which have been regdeshd visited by the film
industry are mainly related to its natural, higtalartistic and architectonical heritage. They
are the following:

- Landscapes in th€ega(lowland); Don Fernando street, San Sebastianregetc
(Nada menos que un Arkang#958).

- El Torcal and its environmenfLa quebrada del diablo,1969; Furia de
Titanes1980; and the third episode of the TVE serie$dtga de un Rebeldd,989).

- The area of th€efa de los Enamoraddgkovers’ Rock) where sequences for the
episode<l secuestrg/ La Dolorosa from to the first shooting stage of the TV sef@sro
Jimeneswere filmed in 1975 by the director Francisco RaBeleta.

- Los Remedios churchL4 Casa de Bernarda AlbaThis setting was chosen
because the beauty of the Baroque altarpiece whregecold day of November 1986, the
initial scenes representing the funeral of Bernatt@’'s husband were shot.

- The Bullring (Nel profondo paese straniero, 19&aster, 2000; Awara Paagal
Deewana, 2001; and El Puente de San Luis Rey, 2003)

- The Portichuelo square,Virgen del Socorrochapel andSanta Maria Royal
Collegiate (where in May 2003 several short segeerior the filmEl Puente de San Luis
Reywere shot).

We hope that this review and the following bibliaghy help the cinema sector to
rediscover and visit the mentioned locations ad aglmany others offered by the town of
Antequera which still have not been brought to ltfge screen but which are worthy to be
filmed.

APPENDI X Productionsfilmed in Antequera

I. Filmsand episodesof TV series.

La copla andaluzErnesto Gonzalez, Spain, 1929).

Nada menos que un Arkand@intonio del Amo, Spain, 1958).

La quebrada del diabl@Burt Kennedy and Niska Fulgozi, Italy-Yugoslavi®69).
Curro JiméneZTV series, Ekecuestro and La Dolorospisodes) Francisco Rovira
Beleta, Spain, 1975).

Furia de TitanegDesmond Davis, United States, 1980).

La casa de Bernarda Alb@lario Camus, Spain, 1986).

La forja de un Rebeld@V series, third episode, Mario Camus, Spain,9)98

Nel profondo paese stranie(Babio Carpi, Italy-France-Switzerland, 1997).
Semana Santa (Angel of Ded#epe Danquart, Germany-Great Britain-France-I&gdgin-
Denmark, 2000).

Awara Paagal Deewan@/ikram Bhatt, India, 2001).

El Puente de San Luis R@yary McGuckian, Great Britain-France-Spain, 2003)
Ellos robaron la picha de Hitle(Pedro Temboury, Spain, 2004).

1. Documentaries

Festivity and Goya young bull figth in Antequékaiis Alonso, 1928).
AntequeraPatronato Nacional de Turismo, 1929).
Trip around AndalucigPatronato Nacional de Turismo, 1929).



The Dolmen valley of Antequefilanuel Espafia, 1963).

Trip to the Muslim Andaluci@Juan Garcia Atienza, 1969).

The population of Antequefduan Manuel Calvo, 1976).

The Viznar ravindJosé Antonio Zorrilla, 1976).

One man, one ideal: Blas Infanf@anuel Carlos Fernandez Sanchez, 1979).
Antequera at daw(César Fernandez Ardavin, 1982).

Costa del Sol, days without hoytsuis Mamerto Lopez-Tapia, 1985).

The Torcal of AntequergAntonio J. Betancort, 1987).

Antequera:Meetings of passi¢@pisode of TV serieBe afio en afo,Pilar Tavora, 1988).
Antequera, the sun of futu(Manuel Gutiérrez Aragon, 1993).

Antequera / Antequera and the El Tor@aspective title of two episodes of the
seriesAndalucia es de CindJanuel Gutiérrez Aragon and Juan Lebrén, 2003).
Antequera, City of artSalvador Alvarez, 2007).

Antequera - Santa Eufemia 20(®alvador Alvarez, 2010).

(All the above mentioned documentaries have beedumed in Spain)
Othersfiction works
a) Amateur

Lepto(Salvador Alvarez, 1992, film).

Rutherplastic in concefSalvador Alvarez, 1992, short film).
Lepto... suum mortuSalvador Alvarez, 1993, film).

Sin limite(Salvador Alvarez, 1994, film).
Confesion(Salvador Alvarez, 1995, film).

Lagrimas de Navida¢Salvador Alvarez, 1996-97, short film).
El Tempranillo(Oscar Orzabal, 2000, short film).

b) Professional

Hijos de Cain(Salvador Alvarez, 1998, short film).

Tel. 090(Salvador Alvarez, 1999, fantastical and experimmeshort film).
Otra Alternativa(Salvador Alvarez, 2008, short film).

The BluegSalvador Alvarez, 2009, experimental short film).

Alas de FéniXSalvador Alvarez, 2010, short film).
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Film postersof film shot partially in Antequer a settings.



